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BEAUTY
BLOWS

ONTO
BAY ST.

Philip Beesley’s
sprawling art
installation takes
over Toronto’s

financial district
for Luminato

Toronto architect Philip
Beesley is one of those par-
ticularly Canadian art heroes
— celebrated abroad, but rarely
exhibiting domestically. That's
changing this week as Beesley
— the hit of 1ast year's Venice
Architecture Biennale — opens
Sargasso, a sprawling inter-
active installation, at Toronto's
Brookfield Place as part of
Luminato. Here, Beesley talks
with Leah Sandals about
boundaries, Bay Streeters and
his favourite building.

Q Your installations have been
hailed as a cure for what ails
architecture. What's the problem
you're firing heref

A When I was a student, I was
taught the perfect building would
be a sphere: minimum possible
enclosing envelope — because
glass and windows are expensive,
right?— and maximum enclosing
volume. But that kind of form,
where you try to be as enclosed
and bounded as possible, is also
the kind of form that says, “You
have as little to do with your

On the other hand, though, what
about dandelions or sea urchins
or snowflakes? That's the op-
posite kind of form, which hasa
maximum extension of envelope.
It's the opposite idea, and one I'm
pursuing. So instead of a world
populated by individual, closed
forms where “I know who I am,
you know who you are, I got my
territory, I got a fence between me
and you,” this is a very optimistic

generate the beginnings of cit-
ies, where people start to make
something that's public. I think
the public has a peculiar tradition
in Canada, because the colonial
side comes from a place of be-
ing injected into the wilderness.
Small clusters of people gathered
together to make garrisons and
then grew out and populated.
Also, “What is the public?” and
“What are the spaces of the pub-
lic?" are potent architectural
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Artist Philip Beesley and a volunteer, above, work on his new installation, Sargasso, in his Toronto
studlo last weel. The finished worlk, top, is on view at Toronto's Brookfield Place until June 18,
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questions today. I like to think
this is a contribution. Granted,
it's a deliberately disorienting
public space. It doesn't look like
Tiananmen Square or the Wash-
ington Monument in having a
ready unity or some homogenous
nationhood. Instead, it's a public
space for clustering together in

of form langueages, like the Rococo
or the late Gothic, are thought of as
excessive, or even grotesque, where
other kinds of art that is strongly
bounded, perhaps like Mies van
der Rohe’s TD Centre, is seen as
dear and clean? Well, this work is
unapologetically excessive in the
‘way that it cozes and trembles and
resonates. Its trying to achieve a
radical fragility, to open itself into
astate of sensitivity. I think that's
something the human spirit might
be hungry for: a sense

ing and being able to be in a place

Suavourite
A I'd have to admit an incredible

soft spot for the United Nations
Headquarters in New York, be-
cause of the way it hovers and
reaches out over the East River.
There's some common utopian
ground there, a hopeful sense of
expanding out with multiple sys-
tems and networks.
0 Philip Beesley's Sargasso is on
view at Brookfield Place in Toron-
to until June 18. For more infor-
mation on the Luminato festival,
visit luminato.com.
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