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INTRODUCTION

Epiphyte Membrane is a suspended canopy installed within the massive concrete spac-
es of the Opernwerstatten in Berlin, the former set design studios of the Deutsche 
Staatsoper / German State Opera. The 28m x 4m installation forms part of the group 
exhibition Photography Playground sponsored by Olympus and curated by Leigh 
Sachwitz of FlauraFaunaVisions.

Two parallel membranes are positioned within the space. The lower membrane is com-
posed of interlinking thermoformed expanded meshwork acrylic spars and hexagonal 
skeletons that carry densely massed glass vessels, arranged around a central grotto-like 
area containing an interactive soundwork. Polymer fronds, barbed traps and spine ex-
tensions populate the membrane and create a thick, bristling, tapestry-like surface that 
shelters occupants of the floor areas below. An upper membrane follows the lower 
layer, containing lightweight veils of needle-like glass and miniature liquid-filled vessels 
stretching through upper reaches of the space. Soft pillows are arranged within an inner 
chamber, inviting onlookers to rest within the environment. Dramatic lighting within the 
darkened space creates a shadow-play on adjacent walls and floor, extending the work 
into the surrounding reaches of the Opernwerkstatten.

Sound designer Salvador Breed worked in collaboration with the Beesley studio to 
create a synthetic forest of sound emanating from multiple miniature speakers embed-
ded within the sculptural membrane. Organic power cells using vinegar, copper and 
aluminum provide weak currents that trigger an array of microprocessors, producing a 
constantly-shifting field of machine-made whispering sound.

2 Epiphyte Membrane installation view. Opernwerkstätten, 
Berlin, Germany - 2014.



EPIPHYTE MEMBRANE4 PHILIP BEESLEY ARCHITECT INC. / LIVING ARCHITECTURE SYSTEMS GROUP

EPIPHYTE MEMBRANE
Philip Beesley
Martin Correa
Salvador Miranda
Jordan Prosser
Adam Schwartzentruber

PBAI STUDIO
Vikrant Dasoar
Faisal Kubba
Andrea Ling
Anne Paxton
Mingyi Zhou

COLLABORATORS
Rachel Armstrong
Matt Borland
Salvador Breed
Matthew Chan
Robert Gorbet
Aidan Kelly
Dana Kulic
Maser

PRODUCTION (TORONTO)
Gelene Celis
Phat Le
Pedro Lima
Andrew Rutherdale
William Yam

PRODUCTION (BERLIN)
Peggy Band
Michael Bock
Maren Busch
Carla Engler
Gunnar
Tina Keller
Natalie Lola Akinola
Varenne Luvambanu
Anna Malich
Schruppe Mintosh
Jana Osterloh
Jens Podlasly
Ana Rodriguez Anguita
Sebastian
Clara Schaaf
Lara Soerensen-Petersen
Lilien Stenglein
Charlotte Stobrawe
Ilias Walchshofer

FLAURAFAUNAVISIONS
Andreas
Daniel Karthausen
Sanna Mueller
Marcus Kregel
Andy Miachals
Christina Vogt
Anna Lisa Kammeier
Leigh Sachwitz

SPONSORS
Waterloo Architecture
Social Sciences and Humanities Research Council of Canada
Canada Council for the Arts
Ontario Arts Council
Toronto Arts Council

EXHIBITION CREDITS



EPIPHYTE MEMBRANE5 PHILIP BEESLEY ARCHITECT INC. / LIVING ARCHITECTURE SYSTEMS GROUP

3 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014.

4 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014. 5 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014.

6 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014. 7 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014.
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9 Chun Long Tiao ‘Spring Dragon Tail’ 
installation view. Interactive Watertown 
Exhibition, Shanghai - China 2015.

8 Epiphyte Membrane installation view. Opernwerkstätten, Berlin, Germany, 2014.
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10 Epiphyte Membrane. Opernwerkstätten, Berlin, Germany, 2014.

11 Epiphyte Membrane. Opernwerkstätten, Berlin, Germany, 2014. 12 Epiphyte Membrane. Opernwerkstätten, Berlin, Germany, 2014.

9 Epiphyte Membrane. Opernwerkstätten, Berlin, Germany, 2014.
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